CTHIINCTHUKA
(AHTJIMICKMH SI3BIK)

JEKIIAW MO CTUJIUCTUKE AHTJIMMCKOI'O A3BbIKA

B ocHOBY mpemnonaBanus AUCIUIIMHBI TOJO0KEH MOAX0A K OTOOPY METOAO0B O0y4YeHHUS,
COTJIACHO KOTOPOMY OCHOBHBIM KPHUTEPHEM YCIEIIHOCTH HOBBIX 00pa30BaTEIbHBIX
TEXHOJOTHH SBISETCS OOy4YeHHE CTYACHTOB YMCTBEHHOH CaMOCTOATEIbHOCTH, YTO
npezmnonaraetr GopMUpOBaHUE:

KPUTUYECKOTO MBILIUIEHUS,
MHULMATUBHOCTH,

yMEHUsI BUJETh IpodIieMy,

YMEHUS 3a/1aBaTh BOIPOCHI,

yMeHUs nepepabatbiBaTh HHQOpPMAIHIO, pa3penaTs NpoOieMHble CUTYalHH,
3pYAUPOBAHHOCTH,

YMEHHUS IPOrHO3UPOBATH,

TBOPYECKOT'O MBILICHUS.

Urenne Kypca obecrieunBaeT BHEIPEHHE CUCTEMbI YIIPABICHUS KAYeCTBOM OOY4eHUs 32
CYeT:

*CO3JaHUST METOAMYECKUX MATEPHUATOB HOBOTO TOKOJICHUS, BBIIONHAIOMNX (DYHKIIHIO
YIPaBJICHUS [I03HABATEIBHOMN EATENBHOCTIO CTYACHTOB;

*peanuzalud HOBOW s mapaaurMel oOpas3oBanus ("BOIpPOC CTYyAEHTa — OTBET

nmn

npenojasarens”, s yaycs" BMecTo "MeHs ydat").

MeToamyeckie peKOMeHIALUH 110 OPTraHU3AIMH 3aHATHIA

IpodeccronanbHO-MeTOAMYecKass  TIOATOTOBKA  CTYZIGHTOB 10 JucimiumHe  «CTIIHCTHKA
AHTJIMHACKOTO SI3bIKa» OCYILECTBISETCA B paMKaxX JICKIIMOHHOTO Kypca, CEMUHAPCKUX 3aHATUH U
CaMOCTOSTEIHHON paOOTHI.

Kypc cocTouT M3 ABYX OCHOBHBIX Pa3/ieJIOB:
1. Cucrema CTHIMCTUYECKUX CPEACTB AHTIIMMCKOIO JIUTEPATypPHOTO SA3BIKA.
2. Onucanue peueBbIX CTUIICH aHTIIMICKOTO JIMTEPATYPHOTO A3BIKA.

KiroueBbie npodJiemMbl Kypca

®onernueckas crunuctuka. ['papudeckue cpeacraa.
Mopdonoruyeckasi CTUTUCTHKA.

Jlexcuueckasi CTUIIMCTHUKA.

CuHTakcHuyeckas CTUIMCTHKA.

OyHKUMOHATbHAS CTUIINCTHUKA.

TekcroBas CTUIIMCTHKA.

[Tpu npoBeneHnu Kypca Hapsay € KIaCCUUECKOM JIEKIUEN MOTYT UCIIOIb30BaThCA:

*- MOHOJIEKIHSI TIPECTaBIIsAET cOOON HAYMTHIBAHNE MaTepHaa;
*- JleKUUSl MO NPUHIHUNY OOpPaTHOI CBSI3M COYETACT OOBSACHEHHWE C AKTHBHBIM
IPUBJICYEHHEM CTY/ICHTOB;
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*-  KOMOMHMPOBAHHAsl JIeKIMSA - YTEHHE C JEeMOHCTpaluei OIIBITOTO,
WUTIOCTPATUBHOTO, ayJIMO- ¥ BUIEO- MaTepHana;

*- MHOromejJeBasi JIeKI[Usl OCHOBAaHa HAa KOMIUIEKCHOM B3aMMOJICHCTBHH OTIEIbHBIX
3JIEMEHTOB: [10JJaue MaTepuaa, ero 3aKperieHuH, IPUMEHEHHUH, IOBTOPEHUN U KOHTPOJIE;

*- JJeKNHMOHHBIH 0030p Marepuasa 1O TEMaTHYECKOMY  IIUKJIYy  HMeEeT
UTOr0BO-0000IIAI0IINI XapaKTep;

*- mpo0JieMHasi JeKIMsA - anpoOanusi MHOTOBAPHAHTHBIX MOAXOJOB K PEIICHHIO
Hpe/CTaBICHHON MPOOIEeMbl, aKTUBU3UPYET JIUYHBIA MOUCK CTYIEHTOB.

IIpumepHbIe peKOMEHIAUNH MO0 Pa3padoTKe MUHU-JICKIHH.

e lI3yuynre mporpaMMy M ONpeNeNUTe BOMPOCHI, HEOOXO TMMBIEC JJIsI PACCMOTPEHHS B
XOJ€ JEKLUH.

¢ lI3yuynTe peKOMEHJOBAaHHYIO CIIPABOYHYIO JIUTEPATYPY, MOJOEPUTE JOTIOIHUTEIBHYIO
JUTEPATYPy 1O JaHHOMY BOIIPO CY.

e Omnpenenure NeNMM W 33Jaud Ballledl MNpPE3eHTAllMM, HCXO A1 M3 0COOEHHOCTEH
ayJUTOpUH.

o [Ipoaymaiite noruky u (opMy OpraHu3alMy JEKIUH. MOKHO HCIOJIb30BaTh
TPaJAULMOHHBIE TAIBI U TIPUEMBI pa OOTHI C TEKCTOM BBICTYIJICHUS.

3aoanus 0o nexyuu.
o OTMeTHTH Te BOTPOCHI, HA KOTOPHIC YK€ €CTh TOTOBBIC OTBETHI.
o OOcymuTh MpeaIoKeHHBIE BOMPOCHI JI0 MPOCIYIINBA HUS JICKIIUU U TE3UCHO
3aMuCcaTh CBOM OTBETHI (3aTE€M CPABHUTH MX C MaTepUAIaMU JICKIIHH ).
o IlogoOpaTh aHTIHIICKHE SKBUBANEHTHI K PyCCKUM T€p MHUHAM U HA000POT.
CdhopmynupoBaTh COOCTBEHHBIE BOMIPOCHI K TEME.
o OTMeTUTh UCTHUHHBIE, IOKHBIE YTBEPKICHHS U T.1I.

@)

3aoanus 60 epems nekyuu.
o [Ipocnymars NeKUKIO U 3aIMCATh OTBETHI HA TIOCTAB JICHHBIE BOMPOCHI.
o OnpenenuTs OCHOBHbIE KOMIIO3ULIMOHHBIE YACTH JIEK LIMH U BBIICTUTH
KJIFOUEBYIO UJICI0 KaXK/10M U3 HUX.
o Haiitu aHTIIMiCKME/PyCCKUE SKBUBAJICHTHI K ITPEJIO KECHHBIM CJIOBaM H
BBIPAXKEHUSAM U T.1.

3aoanus nocne nexyuu.

o Pabotas B mapax u rpynmnax HoJroTOBUTh BOIPOCKI Ha KOHTPOJIb MOHUMaHUS
JAHHOU TEMBI.

o OTBeTUTH Ha BOMPOCH OJJHOKYPCHUKOB/IPETIOAaaBTENS.

O BBINONHUTE ynpaXXHEHUs Ha 3aloJIHEHUE MPOIYCKOB, Me pedpas, JONOTHEHUE
MPEIJIOKEHUN, YJACTUUHBIN MTEPEBO/I.

o OOcynuTh B mapax M Tpynmnax MpeaoKEHHbIE METOAU YeCKue pa3paboTKu 1o
TEME.

o CpaBHHTH COOCTBEHHBIE Pa3pabOTKH ¢ pa3pabOTKaMu aBTOPOB YUEOHBIX KypPCOB.

o CocTaBUTh aHIJIO-PYCCKUM CIIOBHHUK (IJIoCcCapuil) TEPMHHOB IO JaHHOU
npoOiemMaTHKe.

Lenbio ceMUHApCKUX 3aHATHIH SIBISETCS pa3BUTHE Y CTYIEHTOB YMEHHUH paclo3HaHUS U
OOBSICHEHHUS SIBICHUHM, XapaKTEPHBIX IS CTHIUCTUYECKOTO YPOBHS, BHIPAOOTKA HABHIKOB
CTHJIUCTUYECKOT0 pa30opa U TOJKOBAHUS TEKCTA U Psijia €ro mapaMeTpoB. 3/1€Ch BO3MOKHBI
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Takue GOpMBI M METOIbI OOyUYCHHUS (MIIM UX DJIEMEHTHI), KaK aHAJN3 KOHKPETHBIX MPUMEPOB,
UX O0OCYXJeHHEe, BBICTYIUIEHHsS CTYJICHTOB, TECTHpOBaHME, HAMUCaHUE pedepaToB IO
OTJENbHBIM BOINpOcaM, JeioBas urpa u T.m. OOmas HanpaBlEeHHOCTb BCEX 3aHATHH -
MaKCHMaJbHOE MPUOIMKEHNE K MPAKTHKE UCIOIb30BaHUSA U3yYaeMbIX CPEJICTB U SIBJICHUI:
W JIEKIMM M CEMUHApCKUE 3aHATUS JOJDKHBI IM0KA3aTh CTYJAEHTaM, KakK IPEeJOMIISIOTCS
TEOPETHUUYECKHE IOJIOKEHHUS Kypca B MpAKTHKE pPabOThl yUYUTENsl aHIVIMICKOIrO s3bIKa B
LIKOJIE, B IIPAKTUKE I10JIb30BATENS aHTJIMUCKUM A3BIKOM B JPYIHX POAAX AEATEIbHOCTH.

Opranusanus 3aHATHA — IMPOLECC TBOPYECKHH, KOTOPBIM MOX €T NPOUCXOJHUTH B
UHTEpPaKTUBHOW (opMe C HCMOIB30BAHUEM IPHU OITOM HETPATULUUOHHBIX (HopMm
paboTBl — Tpe3eHTaluM, KeHWc-MeTOoJd, MPHUBJIEYEHUE COBPEMEHHBIX ayJuo-,

BUgeopecypcoB. JIo rMUecKMM 3aBEpILIEHHEM Yy4YacTHs CTYAEHTOB B IpearaéMoM
yued HOM Kypce MOXKET OBITh 3allUTa UX MPOEKTOB.

Pan:kxnpoBaHHBIN cIMCOK Y4eOHOI eI TeJIbHOCTH CTY/1€HTOB:

ydacTHe B KOHKypCe TI0 IPEeIMETY;

NOCTaHOBKA OPUTHHAJIBHOTO BOIIPOCA C BOSMOXHBIM BapUAHTOM OTBETA;
NpeCTaBICHUE OPUTHHAIBLHOW TOYKU 3PEHUS;

BBICTYIIJICHHE C PELICHUEM MOCTaBICHHOH 3aauu;

BBICTYIIVICHUC C U3JI0KCHHUEM I/IH(l)OpMaIlI/H/I 10 OIHOMY / HCCKOJIbKUM MCTOYHHKAM,
NOCTAaHOBKA HOBOM 3aJlauul U €€ PelLICHHUE;

JOKJIaJI HA HAYYHOW KOH(EPEHITNH /CeMUHape;

noOesa B KOHKYPCE 10 MPeaMETY;

nyOMKanus MaTepuanoB HUCCIeJoBaHuil (euyaTHast paboTa).

®opmar u coepkaHue TEKyLIero ¥ ’TOroBoro KOHTpOJIst
B 3aBucumocTH OT yclnoBUH U XapakTepa ayJUTOpUU IIpe MOoJaBaTelb MOKET
BapbUpOBaTh (POPMBI U BUIBI TEKYILETO KOHTPOJIS, UCIIOJIb3Y:

*MUKPOAOKIAABI U COOOIICHUS,

*BOIPOCHO-OTBETHBIC YIIPAKHEHHS B YCTHON M MUCbMEH HOM (hopMmax,

*npobneMHbIe 3a1a4H,

*HepeBo/,

*B3aMMOKOHTPONb, O0ECIeUYrBaeMbIi 4Yepe3 COCTABICHHE CAMHMHU CTYACHTaMH
3a4EeTHBIX 33JJaHU{ W WX TPOBEJIE HUE B KJIacce WU JIoMa,

*TecTOBbIC 3aJlaHMs Ha ayJupoBaHHe, TpPaHCPOPMALMM HA OCHOBE TEMATHKH U
COJIepKaHU JICKIIUIA;

*IMpOEeKTHBIE 33JaHNUs, BHITOJHAEMbIEC B YCTHOM U MUCh MEHHOU (opMme;

* TUCITY THI;

*KoH(pepeHIHH;

*KpyTJIbIe CTOJIBI.

ITapameTpsbl OLlCHUBAHUS OTBETOB.

B ocHOBe oLleHMBaHUS OTBETOB B XO/I€ TEKYIIEr0 M UTOIOBO T'O KOHTPOJIS JIEXKAaT
enuHble napaMmeTpsl. K HUM oTHOCATCS:

1. Tounocmu u npasuIbHOCMb 6bINOIHEHUSA 3A0AHUA C YUeMOM YKA3AHHOU CUMYAYUU.



*y4eT 0COOCHHOCTH ayJJUTOPUH U dTara 00y4eHHs IIPH BEIOOpE XapaKkTepa sI3bIKOBBIX U
pEUeBBIX YIIPAXKHEHUI B paMKaxX BBIOPAaHHOHN TEMBI,

*yMeHue 000CHOBATH JIOTUKY 0TOOpa | TOCIIeI0BATEh HOCTh UCTIOIh30BaAHMS
BBIOPAHHBIX YIPaKHEHUIA;

*yMeHHE TPEABOCXUTHTD MOSBIEHUE TPYAHOCTEH U OMIMOOK S3BIKOBOTO, PEUEBOTO,
COIIMOKYJBTYPHOTO Xa pPaKTepa U MOJArOTOBUTH HEOOXOAUMBIE OTOPHI I UX MU HUMU3AIUH
npu pa3paboTke COOCTBEHHBIX MUHU-YPOKOB, (PParMeHTOB ypoKa;

*yMeHHe HCII0JIb30BaTh MPEJOCTaBICHHbIC HCTOYHUKH /IS MILTIOCTPALH CBOEH
ABTOPCKOM MO3ULINH;

*yMmeHue obecreunTh He0OXOIUMBIN U TOCTaTOUHBIA YPOBEHb OOPATHOM CBS3H.

2. Ilpogheccuonanvho-KommyHuKamueHvle yMeHus:
*TepMUHOJIOTHYECKAsi TPAMOTHOCTh OTBETA;
*IaKOHUYHOCTEH OTBETA U YETKOCTH AprymMeHTaluu,
*aJeKBaTHAs peaknus Ha KOMMEHTapHUU 9K3aMEHATOpa;
*npodeccroHanbHas MaHepa OOIICHUS;

*TOTOBHOCTbH K PELICHUIO MPO(PEeCcCHOHATBHBIX TPOOIEM.

ITpuMepsbI TeCTOBBLIX 3aJaHUI

1. Stylistic semasiology deals with:

a) shifts of meanings and their stylistic functions;

b) stylistic functions of shifts of meanings and combinations of meanings;
¢) shifts of meanings and combinations of meanings.

2. Figures of replacement fall into the following groups:

a) figures of quantity and figures of quality;

b) figures of quantity, figures of quality and irony;

¢) figures of similarity, figures of inequality and figures of con trast.

3. Figures of quantity include:

a) hyperbole, understatement, litotes;
b) gradation, anti-climax;

c) antithesis, oxymoron.

4. In the sentence «The pennies were saved by bulldozing the grocen» we come
across

a) metonymy;

b) metaphor;

C) irony.

5. In the sentence «Jim stopped inside the door, as immovable as a setter at the
scent of quail» the simile is used

a) to impart expressiveness to the utterance;

b) to produce humorous effect;

c) to enable the reader to visualize the scene completely.

6. Indicate the sentence which constitutes a simile:
a) She writes novels as Agatha Cristie.



b) She is as talkative as a parrot.
¢) She sings like Madonna.

7. State the type of figure of speech in the following sentence:
He was followed by a pair of heavy boots.

a) epithet;

b) antithesis;

€) metonimic connection;

d) metaphor.

8. State the type of relations between the object named and the object implied in the following
examples of metonymy:

a) source of action instead of the action;

b) effect instead of the cause;

c) characteristic feature instead of the object itself;

d) symbol of the object symbolized.

For several days he took an hour after his work to make inquiry taking with him some
examples of his pen and inks.

9. To write jargon is to be perpetually shuffling around in the fog and
cotton-wool of abstract terms (Ezra Pound). What sentence contains jargon?

a) They gave him a silver teapot.

b) He was made the recipient of a silver teapot.

10. George Orwell writes that these words are used:

1) to dress up simple statements and give an air of scientific impartiality to
biased judgments;

2) to dignify the sordid processes of international politics;

3) to give an air of culture and elegance.

What words does he speak about?
a) the colloquial words;

b) jargon words;

c) slang;

d) archaisms;

e) foreign words;

) dialect words.
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